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Art is life if we
want it

I would like to start this article by thanking everyone who has
been inspired by our magazine, and through us has shared
their work with the world. It was really cool to get into all
the details of the artwork from a large group of artists - I'm
not surprised by the continued creativity, and | loved seeing
all the followers' interpretations. | encourage everyone to
participate.

In all contemporary trends of art, the meaning of art has
become infinite in interpretation.

Lately, I've been thinking a lot about what art can do for us—
often on a subconscious, subconscious level. Art can certainly
be a means of self-expression, but it can also be a way to
process your emotions and experiences. On this particular
topic. She opens up, in a very honest way, about how art has
been the first guide through the difficult parts of life for most
of us. Every day as artists we try to harness the beauty of what
it means to be human

Of course, art can be just for fun or art for art's sake. To
create or create. to have fun. To experiment. For human
communication, parts of life. Every day, as artists, you exploit
the beauty of what it means to be human

And of course, art can be just for fun. Art for art's sake. to
have fun.

To experiment. To call. To create or create

| hope you enjoy this issue of Our Issue as much as | enjoyed

seeing it all

Editor: Nassir Abdullah Al-Robey
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A journeyinto the Iraqiart scene
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Above

Qlir iy i
Selminhiss

Mother and C

tudio, with

Right

Jewad Selim (1919-1961)
Maother and Child

macassar ebony and metal wire,
executed In 1953

56cm high (child: 27cm high)
Estimate: £60,000 - 100,000
($80,000 -130,000)

hitd to his right

and sculpture, but between styles, forms and
historical eras.

Born in Ankara, Turkey, in 1919, into an lraqi
upper-middle-class family of international outlook,
Selim was an artist who lived and worked between
cultures and traditions, not only between the Middle
East and the West, but between the tolerant, secular
culture that thrived in the Middle East’s great urban
centres — certainly for a privileged elite - after the

“The Freedom Monument was
an epic work, its realisation widely
believed to have killed its creator”

break-up of the Ottoman Empire following World War |

and the militant Arah nationalism that arose in the 1950s.
Selim’s father, an officer in the Ottoman army, was

a skilled amateur painter in the Western academic

tradition, the rudiments of which he had picked up not

in Europe, but at the officers’ training school in Istanbul.

Selim’s siblings and family friends all practised art in

one form or anather. Yet he stood out as a remarkable

talent. A sculpted bust of King Faisal |, the Iragi monarch

installed by the British in 1921, produced at the age of just

Bl Giall agiiall 0 dlay

12, saw Selim earmarked for a government scholarship to
study abroad. At the time of his embarkation for studies
in Paris in 1938, he seems still to have seen art as a matter
of successfully imitating European models.

Indefatigably curious, open-minded and defiantly
apolitical despite - or perhaps because of — living
through a period of massive and often violent change in
the Middle East, Selim arrived in Paris, aged 19, without
aword of French. But he rapidly picked it up on the hoof,
focusing on the technical requirements of his sculpture
course at the Ecole des Beaux Arts, while also taking in
developments in the Capital of Modernism in his scarce
spare time. He had barely settled in Paris before the
imminence of World War |l forced a move to Rome,
where he had to start again in another foreign language.

If the experience of drawing from the nude -
unimaginable in Iraq — and meeting fellow-students from
all over the world made a huge impression, it is difficult
to piece together precisely what he gleaned from his
time in the world’s art capital, Paris, beyond a particular
admiration for the post-Impressionist Pierre Bonnard
and the less-likely figure of Aristide Maillol, the relatively
conservative, classically inspired French sculptor.

Nonetheless, by the time of his return to [raq in 1940,
and the creation of Women Waiting in 1943, his attitudes
had clearly been massively shaken up - certainly so,
it we compare the raw, provisional feel of Women

Winter 2024 w==mnll l'l
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Ajourneyinto theIraqiartscene

Revolutionary

Above

Jewad Sellm's 50m-long
Freedom Monument, the focal
paint of Tahrir Square in Baghdad

Just as he finished his masterwork Jewad Selim’s
life was cut brutally short. Mark Hudson salutes a
pioneer who married Western modernism with the

art

ancient artistic traditions of the Middle East

n 2004, with Baghdad in ruins following the invasion

that toppled Saddam Hussein, the Iraqi Interim

Government undertook a project that might, under

the circumstances, have appeared eccentric, even
perverse: the restoration of a monumental sculpted
frieze in the city’s central Tahrir Square. The SOm-long
Freedom Monument was, however, no mere civic
adornment. It was of great symbolic, cultural, even moral
importance to the Iragi people. In fusing elements from
the Babylonian past with international modernism,
Jewad Selim - “father of Iraqi modern art’ - created a
work that, in the words of public works minister Nisrin
Mustafa al-Barwari, “reminds us of the good part of Iraqi
history, the potential for Iraqis, and the wealth of art and
culture that exists in this country”

The Freedom Monument was an epic work, the
realisation of which is widely believed to have killed
its creator. In a sequence of dramatic bronze reliefs,
Selim depicted scenes from the 1938 revolution, which
- as it was perceived at the time - had freed the country
from foreign domination.
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In the Modern & Contemporary Middle Eastern Art
sale in June, Bonhams will offer works showing radically
different sides of this pivotal Middle Eastern modernist,
providing a very different viewpoint on his oeuvre from
the heroic public sculpture of the Freedom Monument.
Women Waiting (1943), painted during the Second World
War when Selim was grounded in Baghdad after having
studied in Paris and Rome, is a small and loosely painted
vignette of life in the city’s seedy back alleys. It offers a
bitterly critical view of the position of women in Middle
Eastern society. Mother and Child, created around 1950
after a sojourn at London’s Slade School of Art, isa
severely abstracted sculpture that touches on one of the
most enduring and universal of human themes.

These dramatically different responses to the
female form are the work of an artist whose career
is well-documented, but who remains something of
an enigma; an artist whose trenchant views on the
role of artin the then-developing Middle East are still
frequently quoted, but whase relatively small oeuvre
seems to dart impulsively, not only between painting



In Mother and Child - created in 1953, shortly after
his return to Iraq - Selim takes one of Moore’s most
characteristic subjects in a different direction again.
Moore frankly admitted he had a mother-obsession,
and Selim’s own mother, by all accounts a formidable
figure, was a powerful influence on him, the source of
apreoccupation he considered “inexhaustible”. Yet,
rather than imitate the robust and reassuring contours
of Moore’s female figures, Selim strips his mother and
child back to a severely abstracted, spindly essence.
Unprecedented in the Middle Eastern art of the time,
Mother and Child is redolent of the so-called ‘Geometry
of Fear’ sculptors, whose skeletal organic forms dominated
British sculpture in the 1950s. One of their leading lights,
Reg Butler, had also taught Selim at the Slade.

“He didn’t go quite so faras to claim
that Iraq was a prison forwomen,
and society at large a brothe

|?)

Selim was, at this time, standing Iragi culture on its
head. As head of sculpture at Iraq’s Institute of Fine Arts,
he urged young artists to look simultaneously to their
own traditions — from ancient Sumerian wall reliefs to
the marvellous miniatures of the 13th-century painter
Yahya al-Wasiti — and to cutting-edge international art.
And through the creation of the country’s first modern
art movement, the Baghdad Modern Art Group, he
launched a blistering attack on the tameness of Iraqi
artistic tastes, making himself for a time unpopular
with the Iragi establishment. Then, having established a
distinctive painting style dominated by strong, rounded

Bl iall agiall o @l

forms derived from ancient Abbasid ceramics - a
manner much imitated by other Middle Eastern artists -
he abandoned painting altogether, to focus on sculpture.

The commission for the Freedom Monument,
celebrating the 1958 ousting of the Hashemite monarchy
that had been imposed by the British, was the great
event of Selim’s career, but fraught with tensions from
the outset. Selim resisted pressure to include the
glorified image of the revolution’s leader Major-General
al-Karim Qasim, no doubt at the cost of immense stress
to himself. The casting of the massive bronze reliefs took
place in Florence, since Iraq had no foundry, over-running
Qasim's unrealistically tight deadline three-fold.

“This piece will kill me,” Selim told the ever-loyal
Lorna early in the project, a prediction that proved
painfully accurate. He collapsed of a heart attack and
died on 23 January 1961, aged just 42,

Selim is a fascinating figure whose short career
embodies many of the Middle East‘s most painful
contradictions: an avowedly apolitical artist, he created
amonument to the very revolution that crushed the
cosmopolitan culture which had nurtured him. Yet, in
synthesising his country’s multiple cultural traditions
while simultaneously looking to the wider world, he lived
out the possibilities of that “good part of Iraqi history”,
setting a precedent for unfettered experimentation that
still feels potent to many Middle Eastern artists today.

Meark Hudson is former chief art critic of The Dally Telegraph.

Sale: Modem & Contemporary Middle Eastern Art
Londan

Wednesday 2 June

Enguiries: Nima Sagharchi +44 (0) 20 7468 8342
nima.sagharchi@pbonhams.com
bonhams.com/MEA
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Waiting, with its prostitute figures sprawled in alienated
indolence, and the slick and self-conscious Romanticism
of his 1938 pastel Saleme, one of very few of his pre-
Europe works to survive.

Selim had been charged on his return with setting
up the sculpture department at the newly created
Baghdad art school. He also worked part-time as a
restorer at the archaeological museum, in a period when
large numbers of ancient Mesopotamian artefacts
were being unearthed, shedding light on Iraq’s period
as the ‘cradle of civilisation”. The latter experience
fired his belief that Iraqi modern art should look to the
richness of Iraqi visual traditions. Yet there seems little
consciousness of that stately monumentality in the
brutalised, scrawled quality of the two Women Waiting
paintings — and it is particularly difficult to imagine
that the artist who created them can have thought
of himself as principally a sculptor.

In the second of two brothel scenes painted in close
succession, Selim shows a half-naked young woman
sprawled on a patterned carpet in a state of apparent
distress, while another woman looks blankly on through a
barred window. The boldly patterned composition, with
its compressed rectangular spaces, nods to traditional
Middle Eastern miniature paintings, while the loose but
vigorous handling of the forms brings to mind European
maodernists such as Picasso and Matisse. Both of these
artists created Romanticised images of Middle Eastern
women: Picasso in his interpretations of Delacroix’s
Women of Algiers, Matisse in his many images of naked
‘odalisques’ in idealised oriental settings.

While there is no suggestion that Selim intended his
work as a critique of European orientalism, the mood of
stupefied languor that characterises Western views of
the Middle Eastern domestic world is painfully skewed.
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These women, forced into prostitution by economic
circumstances, have nothing to do but wait for their
male clients, just as women in the everyday, respectable
world cannot act for themselves, but must ‘wait’ to be
passed from father to husband.

If Selim didn’t go quite so far as to claim that
Iraq was a prison for women, and society at large
an immense brothel - as he might have done had
he painted it 30 years later — such inferences
feel inescapable in what is, by any standards,
an extraordinarily radical painting to have been
produced by a 24-year-old painter living in a
conservative Islamic society.

That these provocative works did not scandalise
staid Baghdad was down to the tiny scale of the city’s
avant-garde scene. In the absence of a suitable gallery,
Selim’s first one-man show took place in the house
of the leading architect Said Ali Madhloom, from
whaose family collection the second Women Waiting
painting is offered. [t was barely seen by the public
at large at the time.

A three-year scholarship to London’s Slade
introduced Selim to his wife, fellow Slade-student
Lorna Hales, the mother of his two daughters and a
tireless supporter and proponent of his work; and it
introduced him to a range of new influences. Taking
tutorials with Henry Moore, he began focusing again
on the female form, producing finely crafted, quasi-
classical nudes very much in the idiom of Aristide
Maillol. These were closely followed by more rough-
hewn, organic figures, inspired - like Moore — by African
sculpture, seen at the Horniman Museum, and ancient
art from the British Museum, where in the great Assyrian
and Babylonian friezes he saw a far more spectacular
array of lraqi art than he ever had in Baghdad.
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On October 20, 2021, Baghdad witnessed
the opening of The Gallery project

The first art exhibition available free of charge to all creative artists to
display and sell their creative artwork.
It is located in the Karrada area, next to the 650 Club. It includes a space
dedicated to providing training and workshops to teach various types of
arts, such as sculpture and drawing on canvas, glass, and clothln addition
to a designated space for sitting and reading art books that the gallery
provides for visitors .
The Gallery is not just a place, it>s a world of beauty! Visitors speak of its
splendor and praise the artist>s exhibition that lights up the space with
creativity. Each painting in Exhbition tells an artistic story that captivates
the heart
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{ At The Gallery, Filled Void exhibition
By Hani Dalla Ali

By working to address the void and its importance in the
artistic work, which gives an image with some kind of

,%%%B\\ change, and presents the idea and accepts it to the recipient.
There is a question that raises itself: Is the void necessary to
exist or not to exist

Hani Dalleh Ali

Solo exhibitions

2023 Filled Void .The Gallery .Baghdad

2021 signatures .Orfali Gallrey

2020 shadow rituals al mashriq Gallery

2018 Orfali Gallrey , Amman, Jordan

2017 Gallery Furuto Tokyo , Japan

2017 Gallery Turn Around , Sendai , Japan

2017 Sakaimachi Garow , Kyoto , Japan

2015 Orfali Gallrey Bronze .. peaper 2 Artist Group
Exhibition , Amman Jordan

2013 Orfali Gallrey , Amman Jordan

2009 Dar Alada Gallrey, Amman Jordan

2006 Gallery Zaman Beirut Lebanon

2005 Gallery Odori, Sapporo - Japan

2005 Chuwa gallery, Tokyo

2005 The Palace of President, Warsaw

2004 Hewar gallery (Two person), Baghdad

1990 Diploma/Institute of Fine Art, Baghdad
2004-2005 Scholarship/preservation and restoration
of fine art by Warsaw Academy of Fine Art, Poland
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SCENE OF THE SUN

(pean g
MUAYAD MUHSIN

2024
12TH JANUARY
%:00 PM

AL EARADA
AL-MASBAH
ADJACENTTO 650

Surrealism will not die as
long as human pain continues

Nebras Hashem

In the scene of the sun, Moayad Mohsen raised

the history, which he did not break down, even in

his daily speech and written it within the basis of

his artistic achievement and his launch to other
vocabulary concerned with the subject of work,

and he may collect several concerns in one visual
accomplishment and his intellectual craftsmanship
can make him document what he carries his insight
on the cloth of the painting Which almost penetrates
the follower of the follower as a different wall or
material for the drawing other than fabric and linking
the angles of the history of this earth between

civilization, religious mythology and spiritual beliefs
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A journeyinto the Iraqi art scene
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LIGHTNESS AUTUMN

very special art exhibition that will be an artistic surprise with
a contemporary visual culture that brought together more
than 19 Iraqi plastic artists. between expatriates and locals

They presented a contemporary visual dialogue
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artist Riad
Ghaniyeh

Sabrain AL SAIDE

Is this not the supreme ambition of man since he began his great journeys
towards discovering himself through the arts? And when he later found that
the external names are the same internally. What a word, then. When she is
discovered, the Mother, who realizes this gigantic formation of the self-conscious
human being, and how it was centres in a thin, transparent vessel, providing
him with nourishment and security, the first period of creation. Thus, perhaps
in a form that is not completely spherical or oval, the “cubic” shapes of the
work of the plastic artist Riad Ghaniyeh are centres, as he produces bodies that
reproduce, translating in labour and touched by this feminine spirit. To convey
his awareness, joy, and celebration of his mother, Ghania, translating this spoken
linguistic rhythm of letters into the form of volumes, surfaces, and harmonious or
overlapping colours interactions.

Yes, one gets a sharp sting to the colour of the brush as he chooses bright red
in the middle of the “Gallery” art hall in the capital, Baghdad. In it, two objects
of lines intertwine as if they were two female bodies sitting on a sofa in a classic
museum. But they are rich beings, which reproduce, one through the other. Both
are formed in an amazing, harmonious and even individual way from the core
of a single womb

“I spent more than a year working on this exhibition,” Ghaniyeh says in a Baghdad
evening, leaning on the outside doorknob. And some of his body is warming
in his long black coat at the beginning of the winter season. The sun has set.
Ghania felt that he accomplished this masterpiece with vigil, effort and waiting,
just as mothers care for their creatures, children. “I felt that this year of work and
waiting was not in vain, without it, | would have felt that my time in Baghdad
had become a lost time,” Riad Ghania shares some of his experiences with art
and his experiences.

The style of the presentation is different and it can be called the modern show,
although modernity and contemporary in art performances was a chant that
passed centuries and centuries when it was presented at first by the first changers
in the countries of the West, let>s say as well as the East, who seek modernity. In
the middle of the “Gallery” art hall extends an artistic manuscript with traces of
old paper and hardened paper as if it were endless messages talking to someone.
As for the remaining paintings, the viewer was left with the opportunity to
take a walk and rest, the opportunity to have contemplative feelings and the
opportunity to have an atmosphere of looking, and the opportunity to have a
careful dialogue hosted by the usual small sofa in international museums. The
first days of the show, friends say, gave everyone the opportunity to take a walk,
which lasts for about a week, from morning to evening. As for the new spirit of
the place, it added another lustres to Riyad's newborn, who “carried” her here
and put her masterfully to perform his performances in the charming purple tie,
as if he were taking the women and men around him on a walk to the life of a
southern brown Iragi woman with a good face in an alley of no city in history He

did not mention it. This journey, for its wealth, has no time.
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Bolivard Baghdad

by Mahmoud Fahmi

In his exhibition «Bolivard Baghdad», which
is the fourth and first and first person in Iraq,
in the «The Gallery» space in Baghdad,; Artist
Mahmoud Fahmy, who was born in Babylon
in 1962, said, and obtained a master of
beautiful arts from the Kharkov Academy of
Arts in Ukraine and a member of the Russian
Fine Arts Association and the Emirates Fine
Arts Association on Median receiving the
exhibition paintings.

In fact, the opening of my exhibition was a
splendid carnival and a wide celebration
by the people present and the artists of
art in general, | read this from the level of
interaction with my_ paintings, and then |
touched a full joy that | have represented in
the amount of people>s admiration for my
paintings and this is a wonderful opposite
of what | am tired in drawing, implementing
and completing these exhibited paintings
comes This is after a break that lasted more
than thirty years from my family and my

people and the artistic life in Iraq,

PALEETT Winter 2024
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A journeyinto the Iraqiart scene
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A journeyinto the Iraqi art scene
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A journeyinto the Iraqiart scene

Akram Naji

the iragi potter who created a special identity for him

We realize that the confrontation and difficulty of ceramic art makes Akram Naji
reflective and not hasty in expressing his aesthetic and artistic idea.

He tends to accept development in the arts and proves that providing a wide
space is intended to adhere to the purpose of art, its truth, and its aesthetic
phenomena at this time..

In addition to that, there is a briefing and understanding of the creation of a
work that represents him and adopts his discourse to be parallel to his desire

and reading of the real.
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Ajourneyinto the Iraqiart scene
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A journeyinto the Iraqi art scene

inhwmane canditions.

Accending to he rights group. 65,680 bugsing usits have
been completely destroyed by fhe sapalag leraell attacks.
while 177,200 othiers biave been purtislly damaged.

Israel has also contlused to cause magsive destruction and
severe damage 0 vitsl infrastroctere facilities in the Gazs
* Strip, targetiog 305 schoals, 1,541 Indostrial fecilities, and
~ 135 bealih Mucllivdes, Including 23 hospiral. 56 clinies, 58
ombulanees. 183 mesgues, and 3 churches, in ol o
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ANNUAL PAINTING EXHIBITION
In Iraqi Fine Artists Association

Our latest creative harvest..

The annual drawing exhibition this year is the last in the current
electoral cycle, and it is the last of our annual creative collection in the
field of drawing. We were keen for it to be a qualitative and different
exhibition, as most of the works displayed in the showroom are of
large sizes, and perhaps this is the first time that we allow works of this
nature to be displayed. The size of the annual painting exhibition... is
not an objection to these sizes, but... we preferred not to accept large
works for two reasons, the first of which is the limited space for display,
which makes us confused about organizing the works inside the hall...
and this is the same reason according to which we decided to The
annual exhibitions are according to the artistic specialization. There
was an annual exhibition for painting, another for sculpture, and the
same for ceramics, which allowed for a greater opportunity to display

more artistic works and a more beautiful organization

JA>CL1U0 QL&”&>9.! )
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/

The second reason is the amount of works that we receive every time an
exhibition is announced, which makes choosing the works displayed
not an easy task, but som/etim’é’,s,puts us in great embarrassment with
many of our friends andk fellow artists, but today we see that this
decision was completely correct, as the spaces have become larger.

And the works are more numerous

Finally, we can say that this exhibition is an enjoyable tourism between
the corridors of beauty, creativity and renewed art. It is a mixture
of mature experiences between different generations and styles.
It is a message of love to all our artists in all parts of Irag, and we
promise them that we are proceeding on the path of civilization and

sophistication and our steps towards Success and creativity

Qasim Sabti
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Khawla Art and Culture
= hanared to invite you to the apening
of our exhibition,

Bonding

March 13 - April 20, 2023
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At Khawla Art Gallery In collaboration
with Dar Paleett, Dubai Design District,
Dubai, UAE

The past meets the present in only one exhibition at Khawla
Art Gallery in collaboration with Paleett, which embraced
many distinguished calligraphy works, including the
guest of honor, the late Iraqgi artist Jamil Hamoudi, with
the brilliant classical calligraphy artist, whose font is
aligned with diacritics, Muthanna Al-Obaidi, along with
the innovator of the geometric designs of calligraphy
that differ from the familiar traditional concepts, Wissam
Shawkat

Compiling this combination of those creatives in one place
is a new attempt to document the rich cultural heritage of
Arabic calligraphy and bring it out of the narrow space to
wider creative spaces

The aesthetics of Arabic calligraphy is a language that

mixes East and West
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Wissam

Calligraphy is the geometry of the soul
expressed through the body
between talent and craft Calligraphy

Wissam Shawkat has been passionate about calligraphy since an early
age.

Originally from Irag, he now lives in Dubai, UAE and is a civil engineer
by practice. Shawkat’s degree in Civil Engineering, received from Basra
University in 1996, complemented his artistic pursuits and offered him
the skills necessary to excel at draftsmanship and design

His unique style borrows from the exquisite craftsmanship of
traditional

practitioners and the vibrancy of contemporary culture

A calligrapher and designer of logotypes with over 20 years experience,
Shawkat has worked for well-known clients in branding design
advertising agencies and big corporations. In addition to the graphic
applications of his calligraphic works, he has practiced calligraphy

as an art form, producing fine art calligraphy pieces that are included
in private and public collections throughout the world. Shawkat

has participated in many local and international competitions and
exhibitions, winning awards locally and internationally including Al
Burda International Calligraphy Competition, Al-Baraka Turk Bank
Calligraphy Competition, Visual & Audible Arabic Calligraphy, Iraqi
Calligraphy Society Prize, International Calligraphy Competition
(IRCICA), and Dar Al-Salam 3rd Arabic Calligraphy & Islamic
Ornamentation Festival. Wissam Shawkat’s work has appeared in
numerous books and publications focused on the art of calligraphy
and logos, as well as curating several local and international calligraphy
functions and exhibitions. The diversity of his work resonates with a

wide range of audiences
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Pour moi “I'art est un mode de vie”,
Je mvinspire d>expériences personnelles et des évolutions que
j»ai vécues en moi pour mrexprimer.

Je vois bart comme une passerelle pour évoquer des émotions,
communiquer au-dela des sens et transmettre un message qui
atteint les profondeurs de bame humaine.

Le dessin est devenu pour moi un outil permettant de renforcer
ma confiance en mes capacités et ma personnalité.

J>ai commencé mon voyage avec bart comme havre drenfance
pour exprimer des mots inexprimables parce que j>étais une
personne timide.

Grace a bart, jai trouvé ma voix et ma paix.

Cela ma amené a réaliser : « Pourquoi ne donnons-nous pas ce

pouvoir dexpression aux autres, en particulier aux femmes ? »
Oest pourquoi Rahlat a commencé a incarner différents

personnages pour cette série.

Il incarnait la force et la valeur des femmes, mélant réalité et

imagination, et mon art est devenu une peinture émotionnelle

qui traduit le réalisme des réves et des sentiments et est en

harmonie avec les traditions avec un talent contemporain qui

aspire a un objectif plus élevé.

MELAD
ALRAMAYH

Je suis né a Bagdad
- Membre de I)Association des Beaux-Artistes Irakiens
- Elle est titulaire d>un baccalauréat en design dintérieur de la Faculté des
Beaux-Arts en 2018
- Elle est titulaire d>un baccalauréat en technologie de larchitecture de
bUniversité d>Uruk en 2022
- Expositions communes
- Expositions annuelles pour la jeunesse de bAssociation des beaux-
artistes irakiens depuis 2016, expositions sur les femmes et la nature,
- Les expositions annuelles du ministére irakien de la Culture, comme
Al-Wasiti et Al-Shabab.
- Expositions du Syndicat des artistes irakiens
- Obtention de prix drappréciation lors drexpositions pour la

jeunesse au ministere irakien de la Culture
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Sadik Kwaish
Alfraji's

Mullerapping Passage:

Sadik Kwaish Alfraji’s Stories of Migration

and Loss

Nat Muller

Sadik Kwaish Alfraji (b. 1960, Baghdad) sees himself as a storyteller
someone who documents events and experiences, be they personal or
collective and then transforms them into something that exceeds the
sum of its parts. Through his oeuvre of paintings, drawings, videos, and
installations he creates an imaginary that is deeply rooted in his family’s,
and his own, lived

experience of forced migration and exile. Irag, and in more recent
artworks notably the city of Baghdad, are formative to his practice. Most
of his stories are told monochromatically in black ink, paint, or charcoal.
The colour black lends these works a sense of gravitas, but also pulls
them back to Iraq where

black was the colour always surrounding the artist. Black resonates with
mourning, the abayas worn by the women, Ashura, and the German
expressionists he first encountered as a young student at the Institute
of Fine Arts

in Baghdad1. Black is the colour that can ruthlessly erase and blot things
out But black is perhaps also the strongest manifestation of presence.
Much of Alfraji's practice can be described as a gesture of “survivance’,
a concept developed

by Native American cultural theorist Gerald Vizenor, which combines the
terms “survival” and “resistance”. To Vizenor “survivance” is a subaltern
strategy of storytelling that insists on presence over absence, nihilism,
and victimhood.2

Indeed, in Alfraji's visual narratives we find an effort to remember
what has been forgotten and give form to absence. He does so with
utmost consideration, conscious to walk the brittle line between the
representation of suffering and those who have been wronged, and the
human capacity to withstand hardship. In the bleakest of accounts, there
is still a spark of agency or hope. However, looking

back at Alfraji's rich output over the past few years, his tone has become
more sombre and commemorative

The black cyclopic giant that has been central to his work from the
mid-2000s, inspired by Assyrian reliefs and Greek and Egyptian figures,
an expression of the artist’s alter ego, now seems on the retreat.3 No

longer pivotal to all works, it seems to be looking on from the margins.

63 PALEETT Winter2024

Like in the large canvas Looking Towards Baghdad (2021) this solitary
figure is both a silent witness and an agent of transformation. His most
recent projects have increasingly included the countenances of men,
women, and children, therefore pluralising and collectivising loss. This
approach concretises the plight of migration, but also underlines that
for some communities the trauma of flight, migration, and exile, is
transgenerational. This transgenerational concern

lies at the heart of Alfraji's most recent projects. In many of these works,
we can discern a further development of the aesthetics first employed
in his project Ali's Boat (2014-2015), a body of work based on a drawing
sent to him from his then eleven-year-old nephew in Baghdad. Alfraji
retains the almost naive childlike drawing-style, but the dream vision,
filled with wish fulfilment, has turned darker. In addition, his narration
of exile and dispossession has expanded to include a focus on the city,
in which he offers a deeply personal take on how the city transforms
from a place of promise and opportunity to a place of exclusion and

false refuge.
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From the Kurdistan Art Scene

Abdul Rahman Mirza

USING MASKING FLUID, OVERLAYS AND WASHES,
Abdul Rahman Mirza DELVES INTO THE REALMS OF MULTIFACETED FACIAL EXPRESSIONS
AND COLORFUL VISUAL DRAMA IN KORDSTAN

Abdul Rahman Mirza paints in a bold, direct style that delights in the drama of high-contrast light and embraces a profusion
of playful, provocative and sometimes serious imagery. Strong drawing, clear forms and vivid color combine with free paint
handling to create a lively, atmospheric world

and | love to just jump in and figure things “I'm an impatient painter

" Mirza says. “I love immediacy, but I've found that my results are usually better if | slow down enough to do some quick value
studies and color swatches before finalizing my color palette. When | skip these steps, | often regret it. The challenge is to slow
down and do a little more preliminary work—even though | don't find that part to be as much fun.”

he Trained as an illustrator, Mirza was initially drawn to the domains , but he broadened interests to include portraiture and
the natural world. Recently she has produced a set of powerful images incorporating multiple views of faces shown with

expressions that convey extreme emotions

- Abdul Rahman Mirza Faraj

- Born in the city of Halabja in 1986

- Graduated from the Sulaymaniyah Fine Arts Institute in 2007.

- Graduated from the College of Fine Arts, Sulaymaniyah University, 2019.

- He worked as a teacher in Khurmal District, the city of Halabja, and the city of Sulaymaniyah.
- He has his own personal gallery of portrait art.

- Participated in more than 50 joint exhibitions.

- Designed the covers for several books.

- A teacher at the Institute of Fine Arts in his city of Halabja.



A journey into the Iraqiart scene
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Qals Eesa 2016 Artwork Name: Body Work materlals is mixed media 100 cm. x 100 cm,
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QAIS ISSA

Qais Issa, his paintings seek to create an aesthetic environment
for the pictorial surface

Some of the attempts that the artist seeks, especially in post-modern and contemporary
styles as well, is to discover the concept of matter and how this concept can be transformed
into an aesthetic visual text. Therefore, the contemporary artist does not deal with matter on
the basis that it is static or dead, or as the artist who works on patterns used it. In modernity,
material was sometimes an alternative to surface and an effective influence on technique
But now the artist is trying to cover it with a semantic character that breathes some life into
it in a metaphorical way of thinking and expression.

In this work by artist Qais Issa, the study of threads and ropes that the artist has practiced
for years and has filled them with research has led to a semantic dimension that could be an
alternative to the direct images expressed by many artists through the requirements of the
human body. This attention is paid to a neglected and perhaps shabby material, or a material
that has no expression or is difficult for simple, direct understanding to reveal its secrets.
So the artist took it upon himself to transform it into a dialectical and intellectual text that
contains many connotations, and humanized it by accessing the hidden drama that hides
behind (the knots). This is the title (Our life is a collection of knots) consisting of the scourges
of wars, the economy, livelihood, and morals that have begun to disappear from our living

reality.
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TIANA Tetiana
Kruchynina

“The Oriental Wind”

Once upon a time | had the idea of making a series of artworks

dedicated to falconry. At that time, | was fascinated by the arts of China
and Japan, and some traditional paintings of these countries captured
my imagination. | even made some sketches for future paintings but
postponed this project indefinitely.

Many years passed and life confirmed a rule that there is time for
everything. When | arrived in the Emirates and inhaled the burning
desert air, | felt that this land would inspire me beyond words.

| see that falconry is very popular and loved here. It is a part of the
culture, the national heritage. Falcons are noble and kingly birds. The
love of Arabs towards falcons is in their blood and in their genes. |
realized it was time to complete my long-postponed idea. | adore
oriental art; it attracts me by its exquisite beauty and allegorical
meaning. Now | can use all the richness of Arabic Islamic art for my
work.

The name of the collection “The Oriental Wind” came to my mind
immediately. The wind of the East. The wind filled with history. The

wind in the feathers of falcons. The wind that brings the heat of the
desert and the coolness of its oases.
| love fairy tales where reality and fiction are intertwined like complex
oriental ornaments on carpets, on silver trays, in silk fabrics and on
the pages of books, on lamps and on the walls of mosques. | did not
want to depict simple hunting scenes in a desert in a style of realistic
painting. | wanted to create semi fairy stories, semi dreams, semi
memories, daydreams. | wanted to connect the past and the present
on the surface of the canvas. | actively used intricate Arabic ornaments,
hunting scenes from Persian miniatures, turquoise and royal purple,
gold and silver leaf. These paintings are the result of long and patient
work. | plan to continue working with the falconry theme and create a
large collection of art works. .
TIANA. Tetiana Kruchynina.
UAE. 2023.
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Leila Selmaoui

jacc pavillon national Espace concept store
“Réver de japonais”
«Réver de japonais» signifie que vous pourrez atteindre vos

objectifs, mais il doit se battre plus fort pour que cela se produise

Cette installation nous donne a voir un amalgame de sens et de

sensations, une multitude de lecture et de perception, mais aussi . .

de questionnements 1 Sgllell Lgilad e “.st' ey sl 128« isall Ly
Est-ce que ce sont des sculptures ? Ou des peintures ? Ou encore Jad Si -C)l—ﬁﬁn us LGJ-“OL"-’ ww WPNIE] u“ d—io 33—55-9 ‘U“d”a'”
de la couture posée sur un mannequin attendant le démarrage daogdl il (0 &;U 548 LAl e Losé HlasVl is oS o) LaSuss

du defile ? Lokio cdolsdl lyplgil usis «dblsdl 8yl oo BLisall &y LIl Los

Est-ce que oest un bas relief en drapé qui couvre et meuble . R
I>espace et ses murs ? Ou un cheminement créatif ou on voit ce loie o Y ‘Ubl 'd>9m Uo)‘ US w' LQ’:Lﬁ_‘:’b Lef‘oy"—“’ Gl

drapé se transformant en fleur ou encore en tourbillon h= duediy Jpoladl @) s Jos logio JS ¢ pgeaidly dSLadl gam

Ma démarche a consisté en effet en la conception drun espace Ll ‘ng b diols iy sy _abas il ‘ubsi’-” ol 39 Juscoll

imaginaire voire... étrange . . . o . . .
| | . owald B0l8 Laug 8l> duadg J.el*zln P39 ‘UJL)JI cbaall el
Les matériaux que jai utilisés pour cette entreprise artistique : ’ " h =

sont de la laine, de la toile de laine, de la toile de jute et du
ciment

Le choix de ces matériaux qui sont hétéroclites pose déja
dvarticulation et questionnements

Car méme si la lainela toile de laine et la toile de jute sont
relativement malléables entre elles puisqurelles sont issues
presque d>une méme origine, a savoir animale pour la laine et
la toile de laine et végétale pour la toile de jute, vient le ciment
pour nous mettre devant un probléme de

composition. Car articuler ces éléments en méme temps n>était
pas une tache des plus aisées

Une fois bespace drexposition découvert, j»ai pu un tant soit peu
concevoir le monde imaginaire et étrange que je voulais créer
et dont une partie a été déja réalisée dans mon atelier tels que
la couture ou les grands coup de brosse de peinture, mélés de
plus fins coup de pinceaux ; bensemble traversé par des lignes
fines dégageant une grande sensibilité et une grande maitrise
du geste

Le concept store mis a ma disposition, m»>a tout de suite interpellé
et m»a renvoyée a la «Sculpture de voyage « de Marcel Duchamp.
Cette scupture, Duchamp ba réalisé en 1918; une sculpture
en caoutchouc quwil pouvait transporter dans une valise puis
I>exposer selon les dimensions de hespace d>exposition, puisque
«Sculpture de voyage» peut étre pliée, dépliée, étirée selon
Iespace drexposition et le souhait de bartiste

De la méme maniére, je me suis appropriée lrespace, je I>ai adopté
pour en faire mon espace imaginaire et étrange dans lequel
jrinvite le visiteur a prendre toutes la liberté de hbimagination, de

la perception et de binterprétation

Leila Selmaoui
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on a continuous quest for inspiration, artists often find the best way to
engage with places they encounter on their travels is to paint them. By
immersing themselves in the landscape, they experience it on a more
profound level, absorbing its colors,textures, and moods, so they can
better translate their observations and feelings to the painting surface.
Ultimately, the work represents a visual dialogue between the artists, the
environment, and the viewers, bridging the gap between distant places
and diverse cultures, and inviting others to connect with the unique beauty

of landscapes around the world
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Hamza
Bounoua

The Colorful Poems
Hamza Bounoua Artist

used to use the letter in my paintings and adopt it as an expression tool. When | look for inspiration for the letter, the poetry
is the most exquisite source, and in the poetry of His Highness Sheikh Mohammed bin Rashid Al Maktoum letters,words and
inspirations to accomplish paintings with a human dimension and high standing letters .

Just as the poetry itself is a poetry painting that expresses the heart and mind and codifies the experiences of life as we have
always read in the poetry of His Highness, this exhibition combines the painting and poetry with a drawing, title and theme.
Every poetry house is a painting itself and every painting is a poetry house that expresses its poems .

The theme of the exhibition is love and coexistence as the feelings and meanings of the verses in the poetry of His Highness
Sheikh Mohammed Al Maktoum and as Dubai’s global role as a center for peace, coexistence and love. It is the best

place to bring about this meaning.
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Fatima Al Nimr

Fatima Al Nimr is a visual artist and first-prize winner of the Saudi
Contemporary Art Exhibition. She began her career as a jewelry designer.
Her skillful use of oil and acrylic paints and her textile, print, installation,
and collage artworks - have distinguished her. She focuses on heritage
and the celebration of women, and often imagines and depicts herself
inside her work. She had several personal exhibitions and has also
participated in many renowned international exhibitions Mestaria Gallery
in Dubai’s Alserkal Avenue is hosting “Dkhoun’, an exhibition celebrating
the resilience and self-expression of women in the Midde East by

Saudi artist Fatimah Al Nemer. We caught up with the artist to find out
more about what drove her nine-year long journey culminating in this
documentary project

“Dkhoun” Exhibition is a documentary project about individuals from the
Arabian Peninsula, and it was the culmination of her research journey.
The idea for this project took nine years of research and archiving the
stories of real-life personalities, along with holding numerous meetings
with inspiring women who had an impact on her life and her homeland.
| relied on some of the stories found in the archives of Arabian heritage
books. As an artist, | embarked on a research journey through the worlds
of these women. It was through them that | discovered , exploring

their lives until | uncovered the essence and captured the stories that
history and tradition have preserved. | then took these stories into own
world, filled with narratives, immersing in a realm that became a part of

exhibition
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The Art Frosh artistic project is part of the VIM
Foundation in Sulaymaniyah.

VIM is a non-profit, non-governmental organization, established in 2019
in Sulaymaniyah - Iraqgi Kurdistan. It is interested in various areas of
society, seeks to solve problems that take society in a negative direction,
and works to find the appropriate solution to achieve development
and stability in Kurdistan and Iraq through many ambitious projects,
including serious artistic and cultural projects

The creation of Art Frosh is considered one of these important projects,
which is a Kurdish artistic platform dedicated to developing and
marketing the works of artists from inside and outside Kurdistan in the
fields of “painting, sculpture, ceramics, digital art” through modern

display in the gallery or through the website.

Where artists can easily display and sell their work
through the Art Frosh platform.
The VIM Foundation seeks to empower Kurdish and Iragqi communities
through multi-faceted efforts, and the president of the foundation is Mrs.
Lava Hikmat Khan She said: Art Frosh is a non-profit project created by
the VIM Foundation

“We launched the “Art Frosh” project, which is a marketing platform
for various local artworks, to introduce the world to Kurdish and Iraqi
artworks, and for artists to benefit from the sale of their works.” The VIM
Foundation does not receive any financial returns, and the entire income
from the artwork goes back to the artist, and through the website. And
social media platforms, Art Frosch publishes artworks and information
related to the artist and the artwork, where the public and customers
can read the information
VIM Foundation is an organization that works to identify gaps in society
and fill those gaps in the best possible way. VIM tries to address every
issue that affects society and lead it in a positive direction to achieve
improvement, stability, and peace
It is noteworthy that Art Frosh has hosted a number of important

exhibitions, artistic courses and workshops during the recent period
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Samar Alzaidy

She has learned to trust her instinct and, once she settles on a scene, she attempts to
represent it honestly. Samar focuses her painting practice in two distinct areas: studio
and plein air “Painting

in the studio is much easier,’she says, “because most conditions are controlled, the
hairdryer is plugged in 10 feet away and a photo reference already reduces a subject to
two dimensions”

Although plein air painting can be more challenging, al zaidy often finds it to be more
satisfying. “The inspiration when working on location heightens my senses and gives me
a lift,” she says. “In a pure environment, it feels almost as if the subject is being channeled
through me and revealed on the paper. It's an amazing experience.”’

Regardless of where she's paint-ing, samar alzaedy seeks a subject with texture and a
strong sense of light and shade.

She has learned to trust her instinct and, once she settles on a scene, she attempts to
represent it honestly. “I try not to get in its way too much,” she says

Typically, Her scenes usually fall into two categories. “I've learned to choose either a busy
scene and simplify it or to take an overly simplifi ed scene and bring out its nuances,’ she
says. Simplifying a busy scene requires that he examine the values connecting diff erent
objects and then combine them into larger shapes. Adding nuance to a simple scene
requires the artist to emphasize texture and shifts in color temperature

Next, Samar squints at the refer-ence photo or the actual scene as a way to better see the
mid-values. She then unifi es them into one large connected shape that may vary in color
but remains constant in value. While keeping the paint fl uid, he puts down local color,
misting the large shape constantly to keep it activated. “l try to map out my path before

putting brush to paper, and the value study helps dictate this before-hand,’she says
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From the Kurdistan Art Scene

Auwder Osman
Halabja artist

Shadows of tragedy never leave his art

He was born in 1983 and currently lives in Sulaymaniyah, Irag. In 1988,
he was displaced to Iran because of the Iran-Iraq War and the bombing
of his city of Halabja with weapons of mass destruction, and in 1991
he was displaced again because of the Second Gulf War.

He graduated from the Faculty of Fine Arts/University of Sulaymaniyah
in 2006. In 2016, he received his MA in Post-War Arts (with honors)
from the Faculty of Arts, University of Tehran. Then he obtained a
master’s degree in graphic technology from the same university.

For Oder Othman, the painting is a state, not as a kind of discharge of
indications, but rather a state in which he faces life. It is his tool and
his mouthpiece to say his word, which will remain distinctive as long
as the works live and pulsate, not only on the walls of the exhibition,
but also on the walls of our emotions, and in our souls. It is A state
that takes up all his time, through which he discovers himself with

its precise features, contains him and gives him the ability to express
himself that he may be unable to do outside of it, a state that makes
him defy limits and oppression, a state in which his right to this life is
respected, so he makes his stairs to it so that his love can shine.

He is an artist who does not close in on himself, and his interest is

not focused on the closed circle of time and place, as happened in

his embodiment of the tragedies of his people through decades of
conflict, fighting, and migration, whether in Halabja or outside it. To
the extent that he belongs to Kurdistan, he belongs to the land, to all
its parts, for it is his homeland and its inhabitants are his brothers. ,

In 2017, he participated in the Art Abroad project with Art Roll in York/
UK. In the same year he participated in the Imago Mondi project in
Italy. In 2018, he participated and won the first prize in the Fajr Festival
/ Tehran

In 2021, he participated in the Gala Biennale in Japan

In 2023 he participated in the 4th Yerevan Biennale of Graphic Art in
the Armenian Language. He held 11 solo exhibitions and participated
in more than 97 exhibitions in Iraq, Austria, Iran, Lebanon, Japan,

Britain and Germany.

Large sizeof my painting collection called
“Obligatory Migration”

The concept of this collection of paintings on forced migration in the
third world, powerful countries are making weapons and explosives
and coming to fight among third world countries to obtain their
products such as tanks, planes, sarokhs and ... Etc. Then life ends with

forced migration in the third world.
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